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Here, a desired life in music is grounded in great teaching, dema~ •:ng 
performance, solid scholarship and devoted love of the art. We c. 
community wholly in love with the study of, creation of, performance 
of, MUSIC! 
- Phyllis Curtin, Dean Emerita 
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VLADIMIR TOSIC 
(b. 1949) 
Tuesday, May 1, 2006 at 8pm 
Concert Hall 
BOSTON UNIVERSITY 
PERCUSSION ENSEMBLE 
Samuel Solomon director 
Pulau Dewata (1977) 
Fission (1990) 
GIACINTO SCELSI I Riti: Ritual March, "The Funeral of Achilles" (1962) 
(1905-1988) 
JOSEPH CELLI 
(b. 1944) 
DAVID T. LITTLE 
(b. 1978) 
Intermission 
Snare Drum for Camus 
Shapeshifter (2004/2007) 
PROGRAM NOTES 
Claude Vivier 
Pulau Dewata 
In 1977 Claude Vivier undertook a long journey to Asia and the Middl E Th. . 
d · ·fi t infl hi ·tin· Th e ast. ts tnp ha a s1gru can uence on s wn g. e great variety of mu · 1 in.fl h . s1ca uences e 
received had the effect, paradoxically, of purifying his own musical e · M 1 d . . . . . xpress1on. e o y 
gradually occupies a foremost position m his works and his concept of · be. 
. . . . . . . music as mg an 
mtegral part of daily life 1S confirmed. He was writing a piece propheticall titled "D 
you believe in the immortality of the soul", when he died in Paris the 7th or March 19~3. 
He left some forty works characterized by one of the most personal and expressive styles 
in the evolution of Canadian music. 
Composed in 1977, Pulau Dewata is probably one of the most performed works of 
Canadian chamber music. What Vivier wrote was to be a work for the McGill Percussion 
Ensemble (Montreal); what he omitted was any indication of instrumentation. Writir>a 
for percussion offers a large world of possibilities, but rather than limit these by m< 
specific choices, he left it open to interpretation. The written form of the work is simple. 
For the most part it consists of a single line, harmonized with no more than four voices; 
. occasionally, a second line appears in counterpoint. The material is a succession of nine 
melodies, which owe their inspiration to Vivier's trip to Bali and Thailand ('Pulau 
Dewata' means .'Beautiful Isle'), and owe their creation to his unique voice. 
Vladimir Tosic 
Fission 
- Henry Kucharzyk 
Fission (1990) is a processual piece based on the splitting/fission of the initial sound core, 
i.e. the tone Cl, into the descant and bass lines almost entirely symmetrical to Cl. The 
process is developed by the repetitive procedure through the inverse proportion of the 
duration and the construction model. Each new model is added a new harmonic tone 
parallel with the decrease of the model duration thus in1=reasing the tension. This means 
that the development is based on the very gradual harfnonic/melodic thickening and 
speeding up of the flow by means of shortening the model used in a repetitive manner. 
Vladimir Tosic (b.Belgrade, 1949), composer, multimedia artist and professor at the 
Faculty of Music in Belgrade. He graduated as a composer from the same faculty in the 
class of Vasilije Mokranjac. 
Tosic appeared as an author while still studying at concerts in his country (Belgrade, 
Zagreb, Ljubljana) as well as abroad (France, Hungary, Italy, USA). Of all the sigrtificant 
concert appearances the following can be singled out: a number of recitals in Belgrade, 
Novi Sad, Zagreb, 1978-1994; three appearances at the Zagreb Musical Biennial (1983-1987) 
and abroad at the Festival of Experimental Music in Bourges (France 1982) and the N · · . 
Music and Art Festival in Bowling Green (Ohio, USA 1987, 2000), International Glas~ sic 
Festival in Philadelphia (USA, 2000) festival Musica Nova in Sao Paulo (Brasil, 2000, 2001), 
New Music Miami ISCM Festival (Miami, 2002), Spaziomusica Festival, Sardegna (Italy 2003), 
International Festival of Contemporary Music, Lima (Peru, 2004), Deutsches minimal music fes-
tival, Kassel, (2005), New Music Festival Duluth, (USA, 2006), International New Music 
festival in Las Vegas, (USA, 2006). Vladimir Tosic won first prize at the composition 
competition Thomas Bloch (Paris, 2000). 
The basic approach in his artistic endeavour is the reductionistic principle of composing. 
All his pieces are based on particularly small number or various elements, sometimes 
even a single one (timbre, rhythm, harmony. .. ). One of the essential and remarkable char-
acteristics of the creative work of Vladimir Tosic is the processual organization. Thus his 
composition is created by a gradual development or the initial core with the use of a cho-
sen procedure and no abrupt changes or clashes or different musical materials. The 
sound material is more often than not based on the tones of harmonic series since it is 
both neutral and comprehensive prototype of sound. The compositions are mainly of a 
symmetrical arc form with a simultaneous rise and fall of the parametres. Therefore 
almost every composition of Vladimir Tosic may be said to have certain significant and 
noticeable common characteristics: processual organization, symmetrical arc form, 
repetition and insisting on timbre. 
to Scelsi 
I Riti: Ritual March, "The Funeral of Achilles" 
Agamemnon's ghost tells of the funeral of Achilles: 
w At his words the brave Achaeans checked their flight. The daughters of the Old Man of the Sea 
stood around your corpse lamenting bitterly. They wrapped your body in an imperishable shroud. 
And the nine Muses chanted your dirge, responding each to each in their sweet voices. There was 
not a single Argive to be seen without tears in his eyes, so moving was the clear song of the Muse. 
Immortal gods and mortal men, we mourned for you, seventeen days and nights, and on the eigh-
teenth we delivered you to the flames, sacrificing herds of fatted sheep and spiral-horned cattle 
round you. You were burnt clothed as a god, drowned in unguents and sweet honey, and a host of 
Achaean heroes streamed past your pyre as you burned, warriors and charioteers, making a vast 
noise. And at dawn, Achilles, when Hephaestus' fires had eaten you, we gathered up your 
whitened ash and bone, and steeped them in oil and unmixed wine. Your mother gave us a gold 
two-handled urn, saying it was the gift of Dionysus, and crafted by Jar-famed Hephaestus himself 
There your ashes lie, my glorious Achilles, mixed with the bones of the dead Patroclus, Menoetius' 
son, but separated from those of Antilo_chus, who next to dead Patroclus you loved most among 
your comrades. And on a headland thrusting into the wide Hellespont we, the great host of Argive 
spearmen, heaped a vast flawless mound above them, so it might be seen far out to sea lJy men who 
live now and those to come. " 
-Homer's The Odyssey; Book XX.IV:57-97 
Giacinto Scelsi, Count of Ayala Valva (January 8, 1905 -August 9 1988) . H · b kn f · · · , , was an Italian composer. e lS est own or writing music based on only one itrh ch 
· 5 U N t 5 I ["F · h · P .._.., su as Quattro Pezz1 u na o a o a our pieces eac on a smgle note"] (1959) H ls 
. . · ea o wrote 
surrealist poetry m French. 
Born in La Spezia, Scelsi studied music first in Rome, and later in y 1·enn "th di . 
. a WI a SCiple 
of Arnold Schonberg, and became one of the first adepts of dodecaphon in It 1 A th 
end of the 1940s, he underwent a profound religious crisis that led him ra th ';J• t e 
f · · li d ls d " 1 f · e scovery o Eastern spmtua ty an a o to a ra 1ca trans ormation of his view of mus· H . t 
. . . . 1c. e re1ec -
ed the notions of composition and author m favor of sheer improvisation. 
Scelsi came t~ conceive _of artistic creati~n as_ a me~ of communicating a higher tran-
scendent reality to the listener. From this pomt of view, the artist is considered a mere 
intermediator. It is for this reason that he never allowed his image to be shown in connec-
tion with his music. He preferred instead to identify himself with a line under a circle, a 
symbol of Eastern provenance. Some photographs of Scelsi have emerged after his death. 
Scelsi was a friend and a mentor to Alvin Curran and other expatriate American com-
posers such as Frederic Rzewski who lived in Rome during the 1960s (Curran, 2003, 
NewMusicBox). Scelsi also "conspired" with other American composers including Joh .. 
Cage, Morton Feldman and Earle Brown who visited him in Rome. 
Alvin Curran recalled that: "Scelsi ... came to all my concerts in Rome even right up to the 
very last one I gave just a few days before he died .... This was in the summer time, and he 
was such a nut about being outdoors. He was there in a fur coat and a fur hat. It was an 
outdoor concert. He waved from a distance, beautiful sparkirig eyes and smile that he 
always had, and that's the last time I saw him." (Ross, 2005). 
Scelsi died in Rome in 1988. 
Joseph Celli 
Snare Drum for Camus 
Snare Drum for Camus is a simple and slowly developing work, exploring in fine detail 
the progression of drum sounds from rim to head. Four drummers huddle around one 
drum and repeat a seven note pattern. Over eight minutes, all players move their sticks 
gradually from the rim of drum onto the center of the head and then back out again. As 
the piece develops, the addition and recession of head and rim sounds inadvertently _ 
create fascinating and quirky resultant rhythms. The transition moments create a certa_m 
timbral dissonance after which we feel resolution in the purity of the all-head and all-nm 
sounds. This work was written for Celli's son, Camus. 
Joseph Celli is a composer and performer of instrumental and electronic music and 
multimedia works. 
His range of musical creativity has included solo acoustic music, works with ~ve 
electronics, interactive computer performances, live satellite performances, IDIXed ana 
multimedia events and site-specific, environmentally responsive works. 
He has developed a completely new instrumental syntax and new performance repertoire 
for his instruments, the oboe and English horn, and introduced non-Western double reed 
instruments to contemporary Western performance. He has premiered more than 35 inter-
media wor_ks created ~or him, and he has worked with John Cage, Omette Coleman, 
Pauline Oliveros, David Behrman, Alvin Lucier, Jerry Hunt, Phill Niblock, Malcolm 
Goldstein and the Kronos Quartet. 
Celli has toured extensively through performances, workshops, radio and television 
broadcasts and residencies in Asia, Europe, North and South America, and Australia. He 
was Music Director of the Omette Coleman Chamber Music Festival at Weill (Carnegie 
Recital) Hall and the Smithsonian ComputerWorld Awards, and founder of 0.0. Discs ... 
Celli lives in Connecticut, travels widely as a performer, and produces arts events. 
David T. Little 
Shapeshifter 
A eshifter is a type of mythological beast or demon that changes form. The most 
\'\\ known of these beats in the United States is the Werewolf. There are also numer-
ous other beasts from all cultures that are thought to change form and create mischief, 
ranging from foxes, to birds, to cats, etc. That being said, this piece is not about monsters 
that change shape. 
What this piece is about, in fact, is changing the perception of an object without actually 
dlanging the object itself. That is, taking a melodic or rhythmic idea and, without putting 
it through any sort of traditional variation (changing pitches, creating new melodies over 
old harmonies, etc.) varying the material. Through alterations in instrumentation, combi-
nation, and, most importantly, perceived pulse, the way the material appears can be sig-
nificantly altered, although the material itself has stayed virtually the same. 
In shapeshifter, there isn't really any traditional development of the material itself. 
Gestures almost always remain unchanged and are played by the same musician through-
out. What does change, however, are things like the occurrence of accents within the line; 
on what instrument the line is being played; what other instruments are playing at the 
same time; etc. The result is a compositional world of concurrently stark homophony and 
drastic heterophony, full of pulses, grooves and riffs that feel 'right' in a way that is, in 
fact, very wrong. 
Composer/Performer David T. Little (b. 1978, New Jersey) is actively committed to music 
of dramatic intensity and direct expression. A two-time BMI Student Composer Award 
W1nner (2002 for hope in the proles and 2004 for Piano Trio) Little's composition Screamer! 
Was chosen by Maestro David Zinman as the winner of the 2004 Jacob Druckman Award 
for Orchestral Composition from the Aspen Music Festival, where Little was a Schumann 
Fellow during the summer of 2003. He is a 2003 recipient of the Charles Ives Scholarship 
~ the American Academy of Arts and Letters and served as the 2001 ASCAP Leonard 
Be· in Fellow in Composition at the Tanglewood Music Ce~ter. Awarded the 2004 
Iii Gaul Composition Prize from the Pittsburgh New Music Ensemble, Little was 
most recently awarded a 2006 ASCAP Morton Gould Young Composer Award for his Red 
Scare Sketchbook. 
A composer of great diversity, Little's music has been concurrent! · d " oothly 
. . . . . .. y praise as sm 
euphonious . .. with tonal yet ongmal harmonies (American Record Guide), and "clanking, 
almost industrial" (The Stage) . Alex Ross of The New Yorker was "com letel ri ped" by 
L. l ' " lt d. t" S d M . 11 · p y g p itt es u ra- 1ssonan un ay ornmg repanation, proclaiming: "every bad-ass new-
music ensemble in the city will want to play him." 
An active performer, improviser and collaborator, Little has performed extensively in the 
United States and Europe. His performance as a rock drummer has been praised as "on 
fire, both crazed and surgically accurate" (Steve Gisselbrecht - TI1e Noise). He has collab-
orated with: artist Timothy Hutchings, writer Todd Craig, and choreographers Anita 
Cheng, Nanine Linning, Jessica Fogel, Eliza Miller and Aimee McDonald, whose 2003 
collaboration Come Here to Me was praised as "precisely realized", and "refreshing" by 
www.hour.ca (Montreal) and ''beautiful" by The Stage (Edinburgh). 
Holding a Bachelor's degree in Percussion Performance, Little holds a Master of Music 
degree in Composition from the University of Michigan, Ann Arbor. His primary teach-
ers have included William Bolcom, Michael Daugherty, and Osvaldo Golijov. Currently a 
graduate fellow at Princeton University, Little is the founder and artistic director of t 
band I ensemble News peak, in which he also plays drum set, and co-founder and c;. ,, 
director of Free Speech Zone Productions with composers Missy Mazzoli and Judd 
Greenstein. 
Little's music has been heard throughout the United States and Europe, including per-
formances in: La-Chaux-de-Fonds, Switzerland, The Saxonian Academy of Arts and 
Sciences, Dresden, The 2006 Look and Listen Festival, The 2003 Edinburgh Fringe Fest, 
The 2004 Montreal Fringe Fest, Strasbourg, France, The Theatre and Seiji Ozawa Hall at 
Tanglewood, The Atlantic Center for the Arts, Inside/Out at Jacob's Pillow Dance 
Festival, Merce Cunningham Studio, NYC, Joyce SoHo, NYC, Susquehanna University, 
Oberlin Conservatory, SUNY Albany, the University of Michigan, MIT, Harvard and 
Princeton University. 
He has received numerous commissions, including those from: the Brooklyn Friends of 
Chamber Music for the Amelia Piano Trio, the Dresden-based Ensemble-Courage, and 
the New England Conservatory Percussion Ensemble, and his works have been per-
formed by such ensembles as So Percussion, eighth blackbird, the Tetras String Quartet, 
and the Grand Rapids Symphony. This summer, conductor Marin Alsop led the West 
Coast premiere of Little's orchestral work Screamer! at the Cabrillo Festival of 
Contemporary Music, where Little served as Composer-In-Residence. 
sA~AUEL SOLOMON director 
Percussionist Samuel Z. Solomon has been responsible for c:f ozen~ of world pre-
o:Ueres of solo and small ensemble works and has been invo lved rn numerous 
additional _projects to perpetuate the music of young composers. He is author of 
HOW to Write for PERCUSSION, a comprehensive guide for composers on percus-
sion composition that has received critical acclaim from coIJ'.\posers, performers, 
and conductors worldwide. Mr. Solomon is a founding member of the Line C3 
percussion group and of the Yesaroun' Duo. Between 1999 and 2004 Yesaroun' 
com.missioned and premiered twenty-six new works for sax:ophone and percus-
sion. Mr. Solomon made his Carnegie Hall debut in 2000, performing the world 
premiere of John Mackey's Concerto for Percussion and Orches tra as guest soloist 
with the New York Youth Symphony. In 1999 he was the featured soloist in the 
American premiere of Iannis Xenakis' final work, 0-Mega, with the New 
Juilliard Ensemble in Alice Tully Hall. Solomon can be heard performing with 
Bi on her soundtrack to Drawing Restraint 9 (2005), a film by Matthew Barney. 
1\ ' lomon spent six summers as a student at Tanglewood, three as a Fellow of 
the anglewood Music Center, and six years at Juilliard, receiving two degrees. 
He currently teaches percussion at Boston University and The Boston 
Conservatory. Please visit www.szsolomon.com. 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, May 2, 6pm 
Monday, May 7, 8pm 
Faculty Recital Series 
PETER ZAZOFSKY violin 
MICHAEL REYNOLDS cello 
RODNEY LISTER toy piano 
KETIY NEZ piano 
Works by Nez and Ravel 
CFA Marshall Room 
Time's Arrow 
Student ensemble performing 
20th century works. 
KETIY NEZ dirr r 
CFA Concert . 
Please visit our website at http://www.bu.edu/cfa for information 
on upcoming events and performances. 
fRIENDS OF SCHOOL OF MUSIC 
prieJlds o! the Sc~ool of Mus_ic are a select group of people who, through their annual 
c:ontributio~, believ~ m the i~p?rtance of supporting gifted student musicians 
thfOU~ ~eir ed~cational activities, events, programs, and performances. We mvite 
you to JOID the Friends of the ~ool of Music at the College of Firle Arts and help 
supPort the talented young artists of Boston University. 
1511,000 and above 
Surdna Foundation, Inc. 
po,000 to $49,999 
[)rs. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Jeff and Ann Gelfon 
Margaret S. Lindsay Foundation 
Robert and Sharon Ryan 
Ms. Virginia E. Withey 
15,000 to $9 ,999 
Dr. Mrs. Thomas R. Castle 
( y Charitable Trust 
A d Gordon Getty Foundation 
Mr. and Mrs. Richard Grausman 
l11e Ushers and Programmers Fund 
Ms. Diane Young 
$2.500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. L. P. Byler 
Mrs. Ellen B. Kazis-Walker 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Ms. Phyllis Curtin 
Mr. Frank A. D'Accone 
DL Edna L. Davis 
Chet and Joy Douglass 
Mr. William E. Earle 
Jenny Shader Hersch 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. and Mrs. Otarles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Esko 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H. McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. Nancy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Oien 
Mr. Dennis A. Oements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E. Hathaway 
Ms. Julia A. Hennig 
Mr. and Mrs. James L. Loeb 
Newburyport Otoral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
This list represents donors who have generously supported our programs for the past twelve months, as of 
September 21, 2006. Due to program deadlines, some donor names may be absent from this list. We thank 
yo1· ur understanding. For more informatio':' on how y~u can support the Boston University College of 
Fin and School of Music. please contact Chris Santos, Director of Development and Alumni Relations, · 
Bosten niversity College of Fine Arts, 855 Commonwealth Avenue, Boston, MA02215, at 617-353-2048 or 
CCSantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viota• 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bayla Keyes violin• 
Michelle Lacourse viota• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
Ikuko Mizuno violin 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Craig Nordstrom clarinet 
Elizabeth Ostlingflu te 
. Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoort 
Eric Ruske horn• 
Robert Sheena English lrorn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote flu te 
John Muratore, guitar PIANO 
George Neikrug cello++ Jonathan Bass• 
James Orleans double bass Anthony di Bonaventura• 
Leslie Parnas cello Maria Oodes-Jaguaribe• 
Ann Hobson Pilot lrarp Linda Jiorle-Nagy 
Barbara Poeschl-Edrich harp Randall Hodgkinson 
Michael Reynolds cello• Michael Lewin 
Rhonda Rider cello Victor Rosenbaum 
Todd Seeber double bass 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell, lute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman• Baroque 
ensembles 
Robinson Pyke 
nattiral trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes• harpsichord 
MUSICOLOGY 
MUSIC EDUCATION 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
David Hebert* 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Evan Sanders 
Steven Scott 
CONDUCTING 
Bruce Hangen 
David Hoose• 
Ann Howard Jones• 
David Martins 
Scott Metcalfe 
Roman Totenberg violin++ COLLABORATIVE PIANO Victor Coelho• 
OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ruth Benson Levin 
William Lumpkin• 
Adam McLean 
Robert Najarian 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Georgia Talbot 
Allison Voth* 
Michael Zaretsky viola Shiela Kibbe• Brita Heimarck• 
Peter Zazofsky violin• Robert Merfeld Thomas Peattie• 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
ORGAN 
Nancy Granert 
Peter Sykes• 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander 
Dorio! D\vyer flute Sarah Arneson• 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Kendra Colton 
Richard Flanagan percussio11 Sharon Daniels• 
Joseph Foley trumpet James Demler' 
Timothy Genis percussion Simon Estes• 
Ian Greitzer clarinet Jodi Goble 
Ronald Haroutounian Phyllis Hoffman• 
bassoon Frank Kelley 
Scott Hartman trombone Susan Ormont 
John Heiss flute Jenold Pope • 
Gregg Henegar bassoon Maria Spacagna 
Daniel Katzen horn 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen. Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Tracy A. Rider, Director of Admissions and Student Affairs• 
Anthony Enslow, Executive Assistant• 
Chris Santos, Director of Development and Alumni Relations 
•-indicates employee of the School of Music 
Joshua Rifkin 
Andrew Shenton• 
Joel Sheveloff" 
Jeremy Yudkin• 
THEORY and 
COMPOSITION 
Martin Amlin• 
Theodore Antoniou• 
Deborah Burton • 
Richard Cornell• 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick• 
David Kopt>• 
Rodney Lister" 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez• 
John Wallace• 
Steven Weigl" 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
•Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
Casey Soward, Manager of Production and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restorar 
Roberto Toledo, Head Recording Engineer 
Chris Wtlson. Recording Engineer 
'Whitney Guy, Scheduling and Progra111S Coordinator 
Kris Sessa, Librarian 
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